The death of du Naurier has not been rolicwed by the critical study

? of his llterary charaert;er and methods that one muld naturally expeot A

/ reason for this may be found in the Pact that hia 1ate§t work 1s still
passing through the ﬁress in serial form, and the critic ﬁay #8611l hssi-
tate to pronounce Jjudgement on arldre-work that is not yet complete. Ea.

nough has been published of"The Martian®” however, to show that it is,

1dke its predegessors, the story of an English life with a French, essent-

ially Gallic, environment.

iuch of the author's charm derives from this setting, and the spon-i
taniety of its interpretation completes it but du Maurier was: essentlal-
1y a writer of Men's novels, despitg»gis populanity among the otfer sej

He gave his best though» and best xoﬁk to the deliniation of maséﬁllne




. eveﬁ their estimate of themselves. This is notieibly trueior_Trilby@“the
Peally startling feature of whose character: seeme “to-have beenrqﬁjte;cb_
‘,seuréd, to the public mind, by the pathetic incidents in conn&diioﬁiwith
the hypnotic maestro. She ‘is an altogether exceptional type in fiotiors
Her peculiarity consists in that she is the only woman ever attempted by
a novelist who is wholly devoid cf the sense of chastity as an essential

or even a desirable attribute.

Every conceivable phase of personal puriiy has been made-the - subjeet%g

of Pictitious narrative: as an 1nstinet1ve virtue it has bequxalted“'

 both by"itsfobservance~underhsora~tempxatien=and byéthe«ﬁbeg
its violation, but 'a woman withoutfany‘eén&éption~éffehﬁsﬁity'é_th
herself or another, is an abeclutely new ideal,<-at least, in éﬁ&f&;yl ie

zed country. This is Just what Trilby is, and»what-the~auth¢rfprb§;@i@§§§4




quite f£it and proper -

vs all.x&:Shé.folddwed love for love's sake only, cap

1y,more in a P£rolicsome s?ﬁ?i%“Efﬁgémaéﬁiefiéiiﬁia¥w ﬁﬂ

Jetter. The sneer agalnst ths “wbiquitous

every chapter of "

e

faney. She ran away Prom Li
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